Consultancy
Background:

IN my early years as a drama teacher I experienced two different drama teaching pedagogies first hand.  
1/  Dorothy Heathcote/Gavin Bolton mould.  I am still in contact with Luke Abbot my first Head of Department and am currently training as a trainer on the Mantle of the Expert work he continues to champion. 
2/  Documentary Theatre work of Roy Nevitt and his Living Archive Project in Milton Keynes which led to my own more contemporary Docuplays.
I remember Alistair Black (Drama Adviser) asking me which side I fell on in terms of process v product.  There are no sides to be taken... both ways of working are valid and have their place.  I have never understood Drama teachers who are divisive in this respect and nor did Alistair! 

The other important input to my development are some amazingly inventive students I have worked with along the way.  It is them who have developed my practice most and continue to do so to this day... particularly in terms of presentation work.  My work has been for the most part with young people grappling with how to present a variety of challenging material on stage. 
I was an examiner for the Edexcel Drama GCSE from the early days.  In the early 2000’s became an Assistant Principal Examiner for the Edexcel.  I have regularly contributed to Drama Teaching magazines and in 2009 contribute to the Pearson Edexcel Student and Teacher book to support the (then) new specification.  My scripts are featured in the book, dvd and also the rival Hodder book!  They have for a long while been praised by the Chief Examiner of Edexcel GCSE as they offer students the kind of opportunities to achieve the best results.  I am an experienced course leader in the UK and abroad.
I am in the fortunate position of others now being interested in seeing how I work and to listen to what I have to say.  I am frequently asked to do:

· Demonstration lessons 

· Teacher training sessions

· GCSE preparation lessons

· Book weeks

· Production evaluations

I work with young people in schools, colleges and university, Youth Theatre, amdram and professional theatre groups.

Previous work: 

I have listed below my international work and also more recognisable national groups.  Much of my work is on a much smaller scale (often for one day) working in individual schools across the UK.

Houston High School For Performing and Visual Arts: Texas  USA (also toured Houston Schools with Hard To Swallow and Too Much Punch For Judy).

Wellington City Council: New Zealand student workshop tour to support Too Much Punch For Judy professional tour

British School of Brussels: along with Anthony Horowitz & Bali Rai presented Keynote Speech & Drama workshops in their Book Week.

National Association of Youth Theatres: Workshop for leaders and YT members

National Student Drama Festival: Workshops for performers

Keynote Educational: Presented numerous practical Drama workshops.

Southampton University: PGCE Teacher training.
Reading University: Teachers workshop

The University of Winchester: Workshops on TIE for Post Grad students

National Drama: Workshop for teachers

National Association of Teachers of Drama: Workshop for teachers.
Phillip Allen Updates: Presented numerous practical (and popular) workshops. (London & Manchester) Ongoing

In addition to the above I often visit schools in the UK to work with students and/or teachers.  Very often (but not always) the focus is my plays.  On occasions a school will an INSET day and invite other Drama teachers in.  I am always willing to lead a demonstration lesson and follow this up with work specifically aimed at teachers.  However I am equally happy to work with students or teachers for the whole day.

Examples of previous workshops:

Any course I run will be a practical course for Secondary phase Drama/English Teachers (Key stages 3 & 4) exploring a range of teaching techniques applicable to both classroom teaching and to putting on School/Youth Theatre productions.  My practice is borne out of ideas I use on a day to day basis.  The ideas are teacher friendly.  (I am still a practising 0.6 Drama teacher!!!) They are at worst templates ... at best a springboard from which teachers will develop their own (better) ideas.  I will use extracts from my plays (Too Much Punch For Judy, Hard To Swallow, Arson About & The Gate Escape & Wacky Soap are the best known) to illustrate the teaching ideas explored on such a course. These will be supported by dvd extracts.

Introducing Students to Narrative Theatre:  

Explore how the use of narrative theatre can encourage students to view scripted scenes from all the different perspectives.  This will be particularly useful for teachers teaching Yr. 10 & 11 GCSE Drama where the exploration of  a scripted play is often an essential component.   The group of teachers will then look at staging narrative theatre ... it has the potential to be very dull(!) ... with particular reference to Too Much Punch For Judy.

Devising skills for Key Stage 3 & 4.  

Examining the use of Two Touch Theatre (a drama version of two-touch football!) which compels students to be both economical in their use of words, while forcing them to elaborate the physical side of their performance.  

Once learnt this skill can be applied to any devising task, at every Key Stage.  The group of teachers will then explore how these ideas are applied to script writing using specific examples from my plays. 

Staging the impossible!  

We will look at the crash scenes and develop various ways of staging these "impossible" scenes.  

We may go on to apply these ideas to other examples of "impossible" scenes.  Once students have these skills at their fingertips the possibilities are endless.  This is particularly relevant for GCSE drama and School/Youth Theatre production work.

Documentary Theatre.   

The course members will explore the various ways of dramatising original oral testimony.  This is particularly relevant for GCSE drama and School/Youth Theatre production work.

Wacky Soap KS 2-4

A workshop for KS 2 – 4 using the above play/storybook as a starting point.  Laughter can be assured and good learning in Drama/Theatre always accompanies it while exploring a range of Health Education issues.   

Stunning performances in Drama – The new specifications                            
Aims of the day

This intensive, one-day workshop is designed for Key Stage 4 Drama teachers wishing to use a range of practical skills to motivate and encourage students to work independently and create imaginative performance work.  The course is also suitable for those teaching in Key Stage 3 to assist with continuity and progression.

The day focuses on Theatre presentation and is equally applicable to any course where students are required to perform.

Course tutor Mark Wheeller will:

· guide delegates in deciding between the “devised”, “scripted” or “Performance Support Option” in the GCSE exam

· demonstrate a range of practical work to motivate students in their GCSE performance

·   feature a session based on Mark’s play Arson About 

· a new toolbox of ideas and techniques to raise standards in all presentation work

· hands on practical experience enabling students to constantly improve their work by providing a range of “take-away ideas” for students to use in any rehearsal period
On arrival, all delegates will receive a folder containing detailed notes and materials for the day, which will be of immediate practical benefit in the classroom.  It will also include a useful resource list for both scripted and devised work.

Tutor:  Mark Wheeller 

Programme
10.00am 
Registration and coffee

10.15am 
Devised – the easy option? Scripted – harder? The middle way?

· A discussion to introduce the day. Weighing up the benefits/problems of both scripted and devised. Successful experiences of both kinds of work including personal experiences of delegates

· Exploring what ‘The Middle Way’ – a fusion of scripted and devised work
·  Exploring texts and unlocking their secrets:  Experiments with text (Dumb Waiter) to illustrate to students how interpretation should not be a “rush job”
11.15am 
Morning coffee

11.30am 
Scripted… developing opportunities and raising aspirations

· Structuring devised work – simple ideas to help students start with more than a blank page

· Texts –an opportunity to work on text extracts offering opportunities to fulfil the criteria and maximise potential to achieve the highest marks across the ability range.  Mark’s play Arson About  will be used to illustrate the points in this section of the course 
· Compiling a list of texts that Mark and the delegates have found ‘work’ for students and allow them the opportunity to gain high marks
1.00pm 
Lunch

2.00pm 
Devised... developing opportunities and raising aspirations

· Maximising students experience by cascade learning from extracurricular work... The Bridesmaid Scene from No Place For A Girl
· Using different perspectives to develop student imagination in their devised content!

3.30pm 
Afternoon tea

3.45pm 
Reflection and evaluation

4.00pm 
Day ends

Tutor: Mark Wheeller

A practical approach to the new (2009) Edexcel GCSE Drama Specification            
Aims of the day

This intensive, one-day workshop is designed for Key Stage 4 Drama teachers wishing to enhance their student’s opportunities in the new Edexcel GCSE examination.  The course is also suitable for those teaching in Key Stage 3 to assist with continuity and progression.

The day focuses on how teachers can play to the strengths of the spec and use the criteria to motivate all students to target the highest possible marks.

Course tutor Mark Wheeller will offer:

· Schemes of work that can be adopted or incorporated into your own Handbook.

· Imaginative ideas which most students respond to positively while also playing to the demands of the new Edexcel Spec.. 
· Hands on practical experience throughout the day for teachers which will offer their students a full range of opportunities to gain the very highest marks
On arrival, all delegates will receive a folder containing detailed notes and materials for the day, which will be of immediate practical benefit in the classroom.  It will also include a useful resource list for both scripted and devised work.

Programme
10.00am 
Registration and coffee

10.15am 
Unit 1 – Drama Exploration
· Empty Cradles. The emotive issues surrounding the Child Migration Scheme of the 1960s. Skimming through activities within this scheme that offer a range of opportunities for the use of drama strategies, ensuring students have an opportunity to achieve full marks by offering a full range of activities within your Unit 1 scheme of work. 
· Incorporating the written work into the practical

· Motivating reluctant writers!
11.30am 
Morning coffee

11.45am 
Unit 2 – Exploring Playtexts
· Choosing a script to excite the students and to play to the demands of the criteria…enjoying the explorative strategies to dig deeper in the script.
· Mark Wheeller’s scripts are often highlighted by Edexcel as ideal for this purpose... so, this course uses Mark’s award winning (new version) of the play Graham – World’s Fastest Blind Runner as the exemplar script. Practical sessions will be demonstrated showing how students across the ability (and motivation) range can achieve seriously high marks. (Many of these ideas can be applied to other texts)

· Motivating reluctant readers to target the top marks

12.30pm 
Lunch

1.30pm 
Unit 3 – Drama Performance
· Maximising imagination in scripted performances.  This section will be illustrated using a scene from Mark’s recent play Kill Jill and as above can be applied to other texts.

· Structuring devised work to enhance creativity
2.45pm 
Afternoon tea

3.00pm 
Alternatives!

· Exploring various alternative topics/schemes for both units

· ‘How will this apply to my situation in my school?  Applying the ideas to your school

3.45pm 
Reflection and evaluation

4.00pm 
Day ends

“They don’t mess around in Drama!”      
Aims of the day

The course is designed for Key Stage 3 Drama teachers who wish to engage their students exciting practical improvisation skills.  

Improvisation is a basic element to much of the Drama work in schools and is a crucial component in all the GCSE examinations.  

Improvisation can be used to develop storylines, explore issues/themes and moreover to experience from within those Theatrical “moments” needed to understand how to make improvisation/presentation more effective.  It serves as a unique and effective way of motivating the more reluctant learners.  Simultaneously opportunities can be created for more able students to take on increased responsibilities/opportunities.  

Course tutor Mark Wheeller will:

· use something old, something new, something borrowed… but nothing blue... 
· re-awaken teachers enthusiasm and to offer all learners something much more interesting than messing around!!!. 
· Offer an opportunity to work practically for most of the day with ideas you will be able to use in your own schools.

· offer ideas that have proved successful for one teacher for much of the time.

There will also be post course notes which can be used to supplement your existing Key Stage 3 provision of Drama.

10.00 – 11:00:  The Most Behaviour Management and Assessment!  

· A Game for all seasons?  Games... advantages... disadvantages... anyway a game for those who like them?  (Something Old... perhaps?) 

· Behaviour management and assessment in KS3... one Ofsted viewed as “imaginative”!  (Something new!)
Coffee
11.15 – 1:00 Spontaneous Improvisation (without an audience).   Hooking by storyline! SYMBOL 183 \f "Symbol" \s 10 \h
Warden X.  
Improvising with the whole class getting them to “perform” without realising it!  (This session is – something borrowed -  well... a development of a stunning session I saw the great Dorothy Heathcote lead in the early 80’s and is being used with her permission!)  This Drama set in a Young Offenders Institution is the most exciting whole class Drama we do at our school (imho)... we use it in Year 8!  Everyone gets involved... and they never look back!
· Alternative successful “starters” for the whole group
Approx 1.00. – 2.00pm Lunch
2:00. –  3:00 Introducing the audience.

· Introducing audience awareness… and engaging the audiences interest... adding skill to otherwise pedestrian work... 

· Playwriting games... writing will be fun!  (Public health warning... this only provides a very small amount of what I believe should be, in KS 3, a predominantly practical Drama curriculum... and even this becomes practical after one lesson!)

15.00 –15.00: Afternoon Tea
15.15-15.30 Plenary


· Plenary – An opportunity for discussion and questions

